


Nice Collective
Nicholas Harmer
Nodeth Vang

Paul Gunn

Paul Mpagi Sepuya
Peter Janacik
Peter Stanglmayr
Rafael Esquer
Ralf Obergfell
Richard Welch
Robert Clyde Grima
Saheer

Sam McKinniss
Scooter LaForge
Sean Kennedy
Simon Bocker Morch
Stef Smith

Steve Morriss
Steven Chu

Stuart Brumfitt
Stuart Sandford
Terry Tsiolis
Thomas Lohr
Thomas Wilk

Tim Donovan

Ves Pitts

Weston Bingham
William Oliver
Win Tam

Yann Faucher

Yves De Brabander

Zak Schlegel Marie Nc

ARCHIVES

January 2012 (5)
December 2011 (6)
November 2011 (6)
October 2011 (1)
September 2011 (3)
August 2011 (5)
July 2011 (4)
June 2011 (5)

May 2011 (5)
April 2011 (9)
March 2011 (8)
February 2011 (8)
January 2011 (9)
December 2010 (8)
November 2010 (6)
October 2010 (6)
September 2010 (5)
August 2010 (9)
July 2010 (6)
June 2010 (6)

May 2010 (11)
April 2010 (9)
March 2010 (8)
February 2010 (7)
January 2010 (7)






Sam: Obviously it has something to do with your imagery.

Jayson: It does have to do with my imagery. I chose the title because it synthesized a lot of
different things about my practice—my exploration of my own culture, my own Jamaican heritage, and a
personal search for ritual. In a parallel way that Malcolm McLaren brought a kind of tribal style to
the punk/pop/new wave scene. That’s a strange connection to make. I don’t consider Jamaica tribal,
but it’s OK. It’s tricky.

Sam: It’s tricky in a good way. Maybe it has to do with you being back and forth between New York
and Jamaica.

Jayson: That’s correct.
Sam: Richard Hell says, "“If you just amass the courage that is necessary, you can completely invent
yourself. You can be your own hero...” That was his message to the New Wave. When I look at your

work, I get this similar kind of thrill of self-invention.

Jayson: Continuous re-invention.
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Sam: Yeah, or just being in charge. I get some sort of thrill that you know what you’re doing.

Jayson: Considering that I’ve been producing work for over 20 years, thank you. In many ways the
work is autobiographical. Basically what’s in the work touches on many aspects of my life. The time
I spent working in the porn industry, the gay post-hip-hop porn videos. And then at the same time I
produced images for magazines like BlackBook and Tokion and the New York fashion/editorial portrait
scene. And also at the same time in the film industry as well as personal projects in Jamaica. All
of this spanned 1992-2005 or 2006, which is when I committed to the art world and gave up on those
pursuits. Everything touches on the various things I did over that extended period of time.

Sam: But everything you’ve done is all image, which is great.

Jayson: Yes.



Sam: So much fashion, so much porn, so much of the imagery that we take in is about self-invention,
self-styling. The fashion world is still really potent for you.

Jayson: It is. When I speak about the fashion industry, for me it’s not really about a shoe or a
belt or a handbag. It’s about fashion as anthropology, fashion as the ritual, the ritual of pain,
and a transition rite for young people. If you think about the relationship between a great many
people, Man Ray and fashion, Edward Steichen, Elsa Shiaparelli and her surrealist clothing,
Balenciaga and his sculptural works. There’s definitely a lot of exchange. Those are the points of



focus, those are my interests, but like most things I take the essence, the aura and the mechanisms.
My intention was never to be literal.

Sam: One of the things I was thinking about while at your show was Gordon Parks and how he goes in
and out of these worlds too.

Jayson: The interesting thing about Gordon Parks is he’s never really mentioned. You wouldn’t know
that he existed—and a great many other photographers. There’s always that amazing picture he took of
Gloria Vanderbilt. The fact that he’s a black man published in Vogue and Harper’s Bazaar—

Sam: But you think about him?

Jayson: Of course. Absolutely.



Sam: Maybe one of the reasons he doesn’t get talked about on the level that he should be placed is
because he did so much, that he had so much material. The films—

Jayson: Shaft. Composing music, writing screenplays, photojournalism, fashion—

Sam: But I like that. You seem to have this poly-vocal, multi-tasking practice, too, that I think is
exciting.

Jayson: For the Third Streaming show it really was important to bring it all together. That’s why
certain juxtapositions are the way they are. The works are in dialogue. Forget about fashion—in
general everything is in dialogue. It was important to allow viewers into my process—not that it’s
solely about process. For me it’s really important that the process is completed in the mind of the
viewer.















Jayson's work is now on view at in Miami through January 31,

and at in New York through February 25.

Upcoming shows include 'Next Generation' at , Washington DC
'téte-a-téte' at , Chicago, Illinois, curated by Mickalene Thomas
'The Bearden Project' at , New York City
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